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RICK'S COLLECTION

The Eclectic Art Collection
of Richard Brettell

Caroline B. Breltell
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paand, During [hose years we also added
several works by Kenneth Hale o the
collection. Ken was always experimenting with
new methods of printmaking, and Rick was
fascingled by his changing interests and
changing styles, Another piece is an abstract
work by Paula Townsend, the spouse of Rick's
Fre-Columbian Arl colleague, Dick Townsend,
Il uses waler color and graphite and
reproduces some Pre.Columbian
Iconography.
Once he look the job as Curalor of Paintings

&1 the Art Institlute (in 1980), Rick was exposed
M mynad ways 1 the workd of galleries and
dealers, particularly in London and Paris. He
Was mosty “shapping” for the Ant Instilule, but
on ihe sade, he stared 1o assemble some
French prints and drawings that we could
fr.‘c-e'i:l. These are gems that ondy a trained

eye could have spotted. In those VEaArs ha
also became close 1o lvan Albright. van and
Josephing were on the list of participants for a
irip that Rick was ading 1o English Coupn iy
hauses. (This was Rick's first stint leading a
Iripy; Over e years, he became very good a

%, @nd it allowed him 1o travel the world.) On

b Big] i SIMply Said “hr, and Mrs. Arhright &
Whan Rick arived in London ard met the :
Group of Ha:-ﬂers for the first time, My, Albright
Cami Up 1o inlroduce himself. He used his first

since 1965, lvan i E:
his aichings Micﬁigeg:;; E:t!:[:am 5
e and would prabably burn, e '

A1.|:e: mowving 1o Dallas jn 1988 Ry :
conlinued to collect Texas artists
Jim Magee and Peter Nicke|.
works by students in the UTD arady B
program—Chad Airhart, for sxammg
2150 collected works of art made by are
wha came to Dallas as parg of the r&; .
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program at UTD_.am.:.ng therm two was ) %
; :.er Barr_uc:k.r'nan. One of the Barrickrns 7 Y _
Rick considered to be a kind of portraig Lf W |
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space and leet propped up on ir.
implying the hiddan nras:ﬁm -:: F'I:
Woarks by Jean Lacy and Greg
found their way into the collection. Ja
Greg had both worked with Rick on a
lundraiser for the Dallas Opera, creati
of art inspired by panticular operas and
purchased the Metz at the auction of
-n-gm._.l&an created a work of art tile
Migrations® that resonatec with me ba
My Work on gender and migration. Ang
recently Jean has craaled g posthumous
“memory box” for Rick—a place whera |
‘;‘:Il_tm?persmaj itemns that meant so my
im, including his red angd

byl blue framed
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B Wirman, Aveeats ke Bk 1977

8l on carrens, 17 x 100

Coariey of thy Rzhard aed Casolng Brefad CoBscton

It Aright, Appoars e Man
i Ficic: Thad i ucefagy o cloiet oo v, 1000

Lenogragh, 227 x 18°
County of i Fchard and Carclng Breoed Collecion

Rick was atwa browsing e
maostly 5o (hat h;:uuldmammmﬁ s
collectors he knew about works that might be
wulaﬂdﬁm (o their respective

lections. Byt occasionally he saw
:'::;"“’""9 that he wanted for us. In cne such
e 3ue he saw a work of art by my great

.Emtﬁfélmlmas.ﬂimﬂ i Tt
"-‘-EIIE‘UQUE Nwaz 5 portrait of a seated
#0Is woman. He corralled our close
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Jaan Lacy, Mot Mgrason, 1568
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Inviting the Arts Communj
Into the Arts Institutions

Greg Metz

farky TS8R0, | retumed o Dalas with & fnasdy
I KA rom Inghana Linbrerns 0y, Nawaru] mada
irepend i fo Checano and Mew York

Feoughout those years, only to find a vilwant but
SUDOng arl scene and a ITRESEUET, e DA
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DECK 10 the artisl; using the MONeY raised i
speciically collect Texas arise' WOrks: and in
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hus began Rick's open-armea A350Cialion with
OCAl ANt community, which had Previcusly
L) D20 agrodec
From that point on Rick bucked ha eifist

IMLESG1m Iraclition 0 wanting 1o Know Moy the
MHEeUM Could Bettor sErve e artist COMMunity,
mechng with us abogt Programing needs and
IA3ernent, This fook seviaral forms, which in
SOME CAZEE were quite nsk-iodarant for such g
:.11 L Clion of g MR COEMOPOlilan musaum.
v % SUDPO, we crganized a A SYImpOsLaT)
-L 2y eds and o eslablzhing a critical
N#ve space for Dallas winch over 200
WIS anlists altendeg, At thal ime the culiure
g b n--f}.-".;.j- II.I.-IH.WI:R 2 Gefund the NEA
O ro ear 1 INSHLNIONS. Rick approved
A TEOUES! 10 organ < @00 hold a pratest radly at
Wit ‘*' S maverment, which was baing
Er:- r:_-’-.*::;!.-. Cans: Norh Caroling
L R -*_?*'-‘ FElms and Dentan Counly

L
“PESNtatve Dick A
ANOpriat § = Armey. Funds were
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Cournesy of tho Dolas Mussum of A Archiegg, phold By Tom Jnke

inchuding City Coundil mermbar Craig Holoomib,

infarmnaushy cutspoken pundil Molly hans, Teas

Cormemison on tha Ars (TCA) representative

Fita Starpaiem, Even Dallas Mayor Annethe
Slrauss was imvited and spoke, with "MC” Rk
delhvering his own rousing speech of suppon boe
thts BEA, AS mewrs outiels ropored, hers werd
gver 500 Sxgn-Camying ansts and ans SUDPOners
that ey in e IUSeUm COUryand, in 3 VY
consenvative Gity and musaum inal previcussy
had tthe b0 no histony of prolest. Hick was

fearesshy supportive. | Think many were in iotal
dishetie! that this could ever have happantd o
Diallas
Rk unecbarstood that as with natues, S0l
shrcaures are crganed from thi bofiom up. and
e oot the 2 community kndwing that & ha
could engage tha city's artists hean e MUseum
vk i effectively Camying Oul B3 'COMEMpPOrant
change’, ius assunng thal Ihisr progeaming “Iq.s
responsivety relinvant. in dong S0, he created 3
Pubiic Programaning ar 1o the DA and
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first venue that Bick had
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e ) tall of Sialo wias
R s hedenang The Hal 08 &l
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:'v ) U MU Inps 10 Mexica 5"‘-56'.1'-'::
goutd not louch [he walls of Codangs. wit had
fo fanedf & weaty Bl Strucluges in e 3pace da
hagh as (herty Bped, B0 Suppodt e massive
photographs. Our fiest visit to the greal
Catadral in Maxico City laid out Ihe solution
ik wias getermanad [0 use 1he exac same
Gatvangad SCatiohdndg uied inside the
.C:'-"".'Zl'-’. or the shnsctunas mn ow 2hes. Ha
weed his nandthips and connaclions i
Mewico o facililate the ransaction. Watek g
m fdvgae such effors was akinip
peniomance. Like the attenciees of his laciunes,
e pRMCpents in the Sacred Space endeavor
DECame masmenzod by Rick's enengy and
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ants club and art slorage facility for Dallag a7
collectors. Grealing an arls club for Dayy
a reoccurning urge of Rick’s. He loved the
Chicago model, and wanted a place for wigitin
artists, scholars, and leclurers 1o slay. He
magined il being open 1o arlisls ang
conlributers of all social and economic Positions,
The an storage part of the program wag o pay
for the: ans club overhead. Rick also Ntroduce
an gutsider into our office team: he Wanted g
to work wilh artist Ludwig Schwarz Our Mica
had not collaborated with an artisy before, ang
there was a bit of that ANKOUSNEss thay oftan
accompanied a Breliell endeavor, Of Coursa,
wi fiad a ball with Ludwig, and thig project
marked Ihe beginning of a iitelong frien dship
wilh Luthwig and Marge Schwarz This sort of
mashup occurred many limes owver the Years
wilh Fick, pehaps culm naling with My Misertion
it e world of James Magee and The Hil
Ous:ge of El Paso. It is almast mpossible 1o
200 and undersiand alr the linkages in my fifg
(hat were orchestrated Oy Rick, but it is fair o
ay that Rick was responsible for many of the
Most mMpenant relationships in iy e, It is
Mpossible i Enale Rick's influgnce in my
Wte, a5 his hand ig evenswharg
He once sent me 1y Giverny, France, with O
WERR S nolice, with absolutely no gurdance or
TIreChon. | was o 90 and study five houses
Temed by the Terra Foundation. It was a few
Weeks bedore Chy Amas. and Givemy was
!ri_*fe"':-' ENCing (he coldes! winter in decadas,
e gere 19 do was 1o measure and
SUVEY 1M DOUSEE 2 aren o ol
| 25 and grouncig I'would go
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messa0es would 500N appear, Esting poople
whom e would need io cal o meet
IMMECKATELY.” The mesings would s00n 1ake
place, as Rick woukd ask: “Whene & hashe? Ir is
Zpast 107 &% e pooebols wede unchaed,
ready 1 b reakred ina few months, whis
pvienytned o resmained on aert. Rick used
thes ot rivpaaindly, waih ail hestonians and
hes other Coleaguess, 1 creale amazing
Eoeldanes angund the worid. Wi coubd open &
Foutpl endhiloion on Pasaimo at the Grand Palaic
in Pans n loss than a year? Rick, of course. Who
Coukdd sond hes belownd shudents 1o Maurtus,
Verice, and 38 over (he workd io EnhanceE their
FESESCh and 3w them o med mporans
peopky? Rick, again!

Rick beleved in making Diatas 3 City b ans
"ic“da.'t-s.ﬂls.'n‘-'-:-'r-l'-e encouraged and promotied
=0 Eher midrrend e arraed hong Hi would
Epensd many howrs enguring el it WO b
tecogrened lor ek ST &0 important
I:-I::r'-t He tn.*:.a.'-:ﬁ thet Wicex Space. £0that John

R0’ wark of st poukd be CisCovered at lgst

W”“"*“hﬂﬂ-ﬂtwmmﬂm
0N, 50 e word coui fing
A0S Mo, T bee ¥inow

Paaritg Lacour anvil ok Brgptll 28 The Wileon:
s,p_p:pnm.l‘m"Erﬂ their fanak mﬂmm
Eathabitian curatod by Luds HAITTAN 45 Arfhar
Poia, Elomonts s Procoss: Soloctod Waeks of
Jah iiicax. Daned Wilcow

and many mone. He was thrilled 1o receive arists
fecem asound the woedd in the two residencies he
ppaned al Southside and than CentralTrak, so
that young kocal ansis, unabhe 10 ravel, could
mast and draw from their peers from different
cuttures and sencibilites. | remembeer him i
me 40 lunch 50 we could discuss Southsida,
acxing me? Didn't he have other friends to
desciss this new idea with? Yes of course, but|
foundd ol that Fick trusted iy insbinct more than
I even realized, He was very disappointed when
these prosects had 1 close, but the few years of
their existence wera crucial for the Gity.

Daltas and its striking landscape would not
be the same without Fick. He believad in
brengungy Dalas 1o the would's atiention, as he
was there with Mrs. McDermott and others,
meetng great archilects and their projects
which so0n would define the city. Rick was the
champion of Texas ant, which he never saw as
regronal, but rather national and worthy of the

wirld's attention. At the end. he gave allhe had

0 credte MoTA, the Museum of Texas An
and the Athenaeum al the University of Texas
a1 Dallas. For Rick, the Athenaeum was his
vision of what the university could become, the
:uﬁlﬂi-ﬂe an destination in Texas for scholars
.rmall_amn:rlmmas'well &% ninvice ant
krers, ina Compiex mixing all arl disciplines,
and above a4 a unigque kbrary with his dream,
:‘Etﬁflﬂ‘ﬁﬁdm Room!” He worked on
Progects until his lasy E
that Dallas and UTD rﬂrnmlzqf?a :;'mm <

'l'ii'n-"l:ll'l:;.arﬂa'.‘.i"w iz
b e Rk Ty o wilh the same spirit

5

e

The UTD South Side’
Artist Residency, 2003-2006

Karen Weiner

ek Brattell believed in making hings

katter, and he baliaved in the wial Dut

aften under-appreciated contributions. of
artists to their communities, His distinguished
teaching career was not limited [0 the
classroom; the projects thal he jmp-started
wm@mnmauwmniwmmﬁwaw
af haw 1o think outside the box.

He thought that establishing an sl ressiency
in Dallas sponsonad by UT Dwaﬁwaslm
golulion 1o cross-pollinating the pq‘i'n-';a.rnh; :
regional an scene at the time with visiling arists,
critics. and dealers, and that through the
rasulting Creative capital and new relalionships,
an intemational profite would develop. Although
Houston's CORE Program, San Antoniy's Anpace
and the Chinali Foundation’s residency in Mara
amwemm.mﬁwmuﬂ;ﬂm?
parnership with a university. Also, a regidency
Ipcated downlown would provide an urban
extension 1o the suburban UT Dallas campus.
ang connect it 10 the Jocal wodking ar COmmeneY.
S0, cespite hig very busy schedule, Rick
introduced the Canadian devaloper Jack
Matlthews to UTD's School of Arts and
Humanifies, Wo vwera Ry,

Matthews owned South Side on Lamar, a
renovated 1913 building south of downiown

Dallas, which housad 1,000 peoph in residenta

Anres Murdoek, B Entwirad, 5 hiud Bdimanis,
sl dhsplary winclow of Reguth Gerter, Gafias,
Dieripg 2005

lofte. The UT Dallas Artist Reskdency began in
2003 in 5 rent-free kfts, which had gallery!
stnrefront Typa entrances. The program Qrew
rapidily 1o inchude @ total of 29 artists and
presenied countiess events (both on sie and
open studios, & wel as visils by curalors.
Callaborators inchuded the McKinagy AvENUE
ary, the Dallas piuseurn of A,
Brookhaven Comeunity College, and
Southern Methodist University.
Tnapmﬁ"#"wm from Rick's exisnsne
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strategic vision for our biginnings in the Dallas
Arts Drstrict. As with all things, he chalienged
the Cronws B do il well, He ungind us 10 S
wiics ondy fiteng for & collection of the CARMH
of (e Biostion Musem of Feng Adg, and e
high bar became our theeshold. From about
£.000 works of Asian an spanided ¢ holEs ana
office towers acress the coundry, RicK, leadng
o Curdiodial peam, selected pust 611, Thise
widks formed the Cronyr Collechon of ASzan
Art—Ihe lirsh Asian Ao Mussum in e Souiham
Linitedd Siales. We openad 1 the pubht o
Dadoirdsie of 1998
v B s 1wl s ek oftan fod
achaca, W thet Marsdeus CoEBAab0 Hn
yaars, Fick connecipd ma wath hi snpoetant
Colkrciars of Azian an in the siate, Soammeng the
81, mod Sericus elements of Toxas Colipels
A in @ sees of lve axhebilions and & i
pubbicabon, As delksgations rom ofher
Frurseums wisilet Dallae, Rick was et i
Ahwrdnys Sugoesh Ihal Ty visit the Crow
Mursoum. He was o good Triend 1D our museen
ollenng suppon and space 10 the Crow family,
A% we lound our way lrom being the sma
peivabe collgonon bom of Trammen sad
”—Hrgam:.ﬁ PS50 for At 10 beonmann 5
May0r Asan cultural cenler for the City of Daliss
andd bor all of Modth Texas
Ric. e the besst king of friend, was o
toUgneSE Crilic and our most kyal sughorter
Hes enthusiasm ko our 2016 axd bt of
Takzvera Irom Puebia, Mexioo, examin 7 the
'E'Jl'l:-'i'il' -:l'.\ja_':":j'-:"'_'-'. ‘:i' E!- ] :_-15':.-._ ] !‘.‘f.'_-_r £an
Caramics, was invahuabie, Sin Y ik, thes
:';;Lun :r.:}qj" :Lr'ﬂlTw nevir happened, had
5 1 NG e r:'-'clr-'-'-':i'!.l'.&-l'_-i,'n i
SR et of the Inernational Muse o of
ARRAON In Ualas. Rick didnt imvite visionasies

i:._x- il i ey Ebrwmoll A sl Crgs Wiy ol Asien Az
Ly Bt T Sovies Gala, 2018 Caprrigpht Turk Soucks

to have lunch for the purpose of having lunch.
Lunch, while always delicious, was secondary.
Rick drew humans together 1o challenge us 1o
L2 belier and 1o change the future, This is what
r:f:?n:;"r.ﬂ U3 logetner 1o do in 2013, and again
in 2017

Musourn Buider
Ater several meetings and convarsations. a

UﬂF.zm Was made to explore the possibility of
B Lnion beheeen the Crow Museum and The

A2 the Crow Museum of Asian A Clty Botwoeon Teo Sais Gala, 2016, Comyright Turk Studo

Unversity of Texas atl Daltas. The leaders of the
Crow Museumn spant bwo months wiiting a
posilion paper illuminating the asses of the
naar twenty-year-okd museurn: a collection of
works numbering almost 1,200, a long-1erm
lease in the Dallas Arts District, a ibrary of
more than 12,000 volumes, a healthy and
sizabie endowment, and two decades of equity
and engagement with the ans and Asian
communities in Dallas and beyond.

The museum had long looked norhs UT
Dallas is in the heart of the geographic region
where the Asian Amenican communities
Continue 1o expansively grow. The student
Population is 43 percent Aslan American and
the: Uiniversity, with the Edith O'Donnell Institute

of At Histoey, was primed i3 foerm partnerships
for resarch and publication on tha collsction
Rick saw all of this bofone amyons, A second
location on campus would angwer all of these
wishes and mare: Borary space, audiodum
space and expanded gallery spaca ko
accommodate the 85 percent of the Crow
Collection hidden away in sioeage. In the
19705, Trammed's father, the real ostate ttan
Trammell Crow had presciently stated, "Asia s
the future.” Rick heasd the cal
wmmdmgﬂﬁd{ﬂ | i
meeting ofien with he team ha had formed two
years prioe o divelop a staloge viscn 1 e
Athenagum. In June, | was paired up i e
Holuson Widenhal fo “make it happen.” | 1ock

(RS UL &




CHAD AIRHART

In Memory of Rick

| rememiber thie Test ime | mal Fick, [ was
in 1999, and he was the prodessas for iy lirst
gracuate course al UTD, enlitled Painting as
Parformance, Al (he lime, my paintings
meshad aGiHhed iy lascinationg wilh anis
and with photographic sumealism. Bul |
wanled (o kasen up, With Rick Brettell, that
hagpened, We could plan a senes of ant-
Swanm gestural abstraclions, 1alk about art
criticism and history, deconstruct each other’s
lifer sbovens, and bofow with the haest way o
make a chicken broth—all in one hour, Rick
inspered, encouraged, and demandad, He
pushed me 10 explore and read abaout
evirything, As the best college advisor of all
time, Rick helped plan my first trips to
Gavrnany, England, and France. He laught an
within iha Big picture, He helped me go
Beyond mysell—rio K0 g fam COMBASS A%
the uitimate guide for diraction. | will forgver
B grateful for ther supese of his
PaSs0nake wWiica,

Energatic. Competent. Rick was the
greatest lecturer in the wardd) In COnSlant
mation, Rick saw the anist % an unlimibed
force that opened up universes, A writer,

-_?ll‘ldﬂ'la}tﬂf—-ﬁ.lck :|..-_ ] ':|'| m'm

CLUNY T3 T4

T2

Rick Brettell was a force in the Dallas art.
community since he first took the posiion of
Direcior of the DMA in 1988, Duing mum; ]
he not enly engaged the museum’s palrons
and board members, he also engaged the :

L3

artists of the community, while lending his ;
influence toward helping us get projects. =
realized. Es

In 1920, Cindy Hurt and | begana
campaign 1o mount an artist-organized £l
exhibition in a raw warehouse in Deep Elum.

When we presented our idea to Rick, he
immediately picked up tha phone, calling
prominent collectors for financial support of
aur exhibition, The Vessel

With his help. we raised enough funds 1o
refurbish a gallery space in the raw
warahouse, insure all the work in the Show,
dasign and print a catalogue, and openwilh a
large party to honor Ihe donors and artists.

This one story is just an example of the nex
three decades of Rick's involvemant with
artizts in Dallas. His enthusiasm, and his focus
0N OUF COmmunity, never waned.
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For Rick

T yirars a go | comaciod Richard Bratlell
{on David Carnigr's adwce—there is a
wonderul Conversaton between tham in the
Broakhers Rad) io popase thal his postran be
InChudiid in my great project. The Visionary
Acadomy of Qcular Mentaiity. This consists of
about ninety podtraits of the most impartant
g an historians, phiosophers and
SChOars, along with thair wiitlen contribubons
(0 was later published by the Gesrman
ubissher De Gru;.'i-:'_".‘_ n 2020). Rick’s ANSwar
wWas: *l am wEry hapoy 1o name 0a%0 in Bhis
Project—largely because | very much ki your
Poerass from W:Wrﬂ phes (i bt T
It & Ehiery Teoim ther iy denea of PhOIoaraphs
AMD marvel thar hey are made from
Phoiageaphs) ... there is a low-ez sne taken
By a good fnend m a 851U an! while we
dined ogether, and the oiher g h ahat.
resolubion "sefliy’ that i ;
el Hopeyo can veng e s
|h'|."!rl. Mak SOmsith -1,.-_] T ?,q:.:r:E_SF_ v ol
-fd."'h'_'h,_rg:lf"l | had MiEvar e H";I-: i "'\FI!!}-E'IIZ:-'
Kéw ham & a great schotar and art h 5.'-::*
o French Impeessann &M, 3 Ionan
Aulhodty on Paul Gayguyin
and injenge alog

™ a5 the highesi
ding} P‘|55._=|fr:| A l"‘}'::
L h’E“{J&!‘l I'-:"E'l""ie':'!'l % via
BNE, On A on
eDolbe o Vg and, on lifg,

el 45 b 'ﬂ.xfﬂ:mﬂ"‘f
L FETHT on Cail

O g | i
Courmpng ol

';_;",: Dol Baigla, Rk BroftadThe Visionary Acadormy of Coutar m

14 5 3

[Pl Aurtrsy

on 0gs (we were both kovers ﬂ-ﬁ,Ur pe1s), on
architecture, 0N Seme famaus direcions of
museums and presumpluous scholars, on
Fred Licht or van ."L'-bl'lgm{x Philip Johnson,
an American ark cnlleclmg: ol "l"M_l
showed him his porftrail, Rick was delightad
and, as ahways, commentad on it with briliant

insights:

«f fpwer it ... thg icdoa of an an histonian squinting
into tha St Iharalong shonn Wd}ﬁ.

and with glints of kght on the bive glassas is
WONDERFUL fo me ... with feath (ming a0 ks
walrus lusk anamal mmfﬂw 50 MUCh
coifeal] & rarg c-ccur:qn:ﬂ rlnutufm.g.lp;nft.ra;m
willh glagses and “seding &ds, nﬂhnwmw
wingws (tha two principal metaphors for m
pichuna”) and @n Esud rifgod with mm-:rmm
in my Qlassos o ther wae il Dol pucturg, wal
the diiferencas—manifoid as thay are—balwean
painting and pholography. willh pawnting as an
gt of frigndship and with rmamoenes—baoth of the
ancounter thal produced the pholograph ihat
inspirad Lhe painting, and wih mfdaﬂm .nhf
e craalion of arisls Sellporlrails coabng u-n'h
identity and aging ... you and Hals and Heorl
arg all characters in my litle pictanial dance.

{ arm dalining mysell through your porlral as
the “porve soirt of art hitlodg.” 'r'w;_w M, L
Monochrama—and the prince of aging flesh.

He then wrote a wonderul essay on the
podtrait for my book, and he found the Money
for the publication, Rick was a person who

painted loe him, & my personal viute, 3
Small painting sboul Paud Gaugun thathe.
B very much: “The man inthe potratisa
H‘Ehﬂh‘ﬁ:ﬁﬁdﬁ‘dhﬂ'ﬂ.l’hmﬂqh
that. he woulkd NEVER have wanted us 1o know
-.- Ui paind i beautifil, comple, and sube
... Brodherhotd in momphing.®

Ir Cuse [zt emils, Fick, afler seeing my
painting on Geoegs Floyd's death, proposed
o el "1 am thinking of a sarkes—some
urinterilional mantyrdoms and e cthers
principled meartydam, whess coe s lofuned
because of beiefs. me think. Not al




T M, Mgl kg Coca

s
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Coursiay of i Carohng and Resk
Breetied Covgonen

Words cannot comvey Aty bt by Rk
Breitell, For nearty thirly years b was (he
WERIVENNG Chamgaon of T Wk, Topither
with Rudy Weingamnes WO Was inlrodyuced i

e By Rk in the Late 1
Iher Covnudias Mountain Fiowanips

F30s, they Fernioraned
WY IR an i

b
SUDDO CONElruction 5 my West Texas b

Bile, Thatr Hill, Mo
emeved a dilforan

that Rick is gone, ey e has
and, I would say, a mone

qu I!‘ Penod, though the SCIElY in vy vanows

WORENONE Continues Bick WS lemensus in <o

ma-.r-.-_.- wWayE—thal goes without Saying=—but

tlf;":lerir:ﬂ*h .t:-n:-erfem PerCaplion and

e;.-:: e ual 3%y, Rick Brotlell was aven Mg
ERUONG as the most generogs mar | have

Ve KNown; that is, GENirous of spin,

U and gonenous
s | ache in his pacsing, i)

To know Fick Bretlell was 10 get on a wikd
fide of unexpected pleasuras. Rick asked me
1o work on projects over 25 years thal fook us
to destinations ke a corparate boardroom in
Chicago, @ modearnist landmark in the
Metheriands, an insans-asylum-iuimsd min in
Burgundy, and a three-decade anl installaton
in the desarl. He opered my ears and mind
and shoveled in a parsonal art history
oducation. Wien | said | hadnl Kndwsn that
rodern art began in 1851, he responded
“Whiy would you not think that?™ The many
others who alsd won the gift of Hick's
friendiship and mentorning also know the
gxpenence, This lilm [ The Rick Braitall
Experience, 37 minutes) brings logether clips
from owver the years of conversalions—and
adveniures—wilh the amazing, balkant,
cne-and-only Fick Brattall

Fiim 518 of Rock celeudng an

(regiciip) TP Ecieh OYDannad lnsiivie of An Holey,
fimpg 2015 By Choin Mt Fims

{bcrom]) The Museum of Teurs A limed 2024 B
v Masthrws Fabms

AL e



JOHN POMARA

The Energizing Force of Rick Brettell

When Rick Brettell arrived in Dallas in 1988
as the newly appointed director of the Dallas
Museum of Art, he brought with him an infectious
energy that affected everyone in his orbit. As he
reached out to collectors and board members, he
equally embraced the artists in Texas—the first
director to do so at such a vast scale. He created
the Texas Fund as a way to collect important
artists in the region, and to place them alongside
national and international artists in the collection.
He believed, and often stated, that some artists
working in Texas are “artists of international
stature.”

It was under his direction that Annegreth Nill,
the new contemporary curator, established a
exhibition series entitled Encounters. Each
Encounter exhibition coupled simultaneous
shows of two artists’ work alongside each other:
one national or international-level artist, and one
artist from Texas. This brought a new excitement
to the museum programing, as well as to artists
across the state. Rick’s energy again affected the
art culture of Texas, expanding the audience at
the DMA and championing artists that lived here.

In 2001, | had my first museum solo
exhibition at the DMA under the leadership of a
new director, Jack Lane, and his deputy director
Bonnie Pitman. Jack continued Rick’s mission
with regard to Texas art, and instructed the newly
established curator, Suzanne Weaver, to reinstate
the Concentration series of exhibitions in the
museum’s programing, which now showcased

104

John Pomara, Sky Pilot, 2020
Oil enamel on aluminum, 71" x 46"
Courtesy of Barry Whistler Gallery and the Artist

young emerging artists with solo exhibitions at a
national level. Included among them were Texas

artists, continuing the tradition that Rick had
instigated several years earlier.

By 1996, Rick began teaching at The
University of Texas at Dallas. From this position
his energy expanded in the years that followed to
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establish UTD's Artist Residency, Centra TP newest hooans
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ne followed by The Wilcox Space, as wellas  realize this arfisty
Hecoming director of the newly estapﬂ!!s? aﬂtnl major artist-not a ‘Dallae
o O'Donnell Institute of Art History. If thxs wasn't an artist of internation:
enough to do, Rick added to his resqms%f say that the ne
critic for the Dallas Morning NE?WS Thi %%t“ﬂﬂ..iifétir-f:;s preathtaking
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The Bat

By day the bat is cousin to the mouse.
He likes the attic of an aging house.
His fingers make a hat about his head.

His pulse beat is so slow we think him dead.
He loops in crazy figures half the night
Among the trees that face the comner light.
But when he brushes up against a screen,
We are afraid of what our eyes have seen:
For something is amiss or out of place
When mice with wings can wear a human face.

- Theodore Roethke

“The Bat’, a poem by one of Rick’s favarite poets, codore Roethke, which
loved to recite to ﬁinﬂ;nithﬂutﬂmkﬂinkk?:hhqﬁ = i
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